Research area: philology. 
There are several milestone texts that are of special importance. Those are sketch "Bird Men" by A. Kuprin (1917) , poems "Give motor" (1925) and "Don't Your Shoulder Blades Itch?" by V. Mayakovsky, and story "Flight"
by Leonid Andreev (1913) that the "decomposition of the image into symbolic elements provides an opportunity for interpretation" (Arutiunova 1990, 23) . Moreover, metaphor is directly connected with myth just like mythological and linguistic thinking are connected to each other; it was remarked by E. Cassirer in "Metaphor Force" (Cassirer 1990, 33) , so it is possible and it is necessary to reveal the myths created by means of metaphor.
In the texts of the selected epoch metaphor performs an epistemological function, i.e.
cognition of the unknown through the known.
Metaphor "is committed to create such an image of an object that would reveal its covert core" (Arutiunova 1990, 24) , and it is the research of perception of such "covert core" by the text author that is the key to understanding the cognitive processes typical of the epoch as a whole. We speak of the cognitive processes Poem "Aviator" by A. Blok (1910 Blok ( -1912 is dedicated to the same event as the story by L. Andreev: the death of Lev Matsievich. In the poem one can also clearly read the impossibility of sound existence of the pilot body in the environment of the skies and the uselessness of flight as such: "Why did you fly to the sky, courageous one, / for you first and last time? / Did you do it to make a venal socialite lady / Look at you once with her violet eyes?" (Blok 1962, 31) .
Just like in the story by L. Andreev, in the poem by A.Blok the sky is the essence of freedom.
Compare: A. Blok: "The flier is finally set free / As he swings two of his blades…" and L. Andreev:
"no one down there knew how much space there was, how wide were the arced gate and how endless the blue straits were, how queenly magnificent, wide and free was the sky archipelago" (Andreev 1982, 389) . But in L. Andreev's story freedom as an attribute of space intercrosses with freedom as an attribute of will: "There were no beaten paths here, and in its unlimited run so divinely free did the will create itself, and did it wing itself with the wings so wide (Andreev 1982, 389) and seeking for a path in between the clouds, just like a sailor is looking for his way between the islands" (Andreev 1982, 392) .
In both texts there is an obvious motive of withdrawal/escape from one's self and body through integration into the sky, which leads to physical death. A. Blok speaks of this moment as of "self-abandonment"; it is worthwhile noticing the following lines: "Of did you experience / The fatal amusement of self-abandonment, / Did you long for fall that badly / That you chose to stop the blades yourself?" (Blok 1962, 31) . Here the fall is not a coincidental event, the fall is a result of the released will and spirit, a specific ascension opposed to the physical fall of the body, which is explicitly described as ugly: "Too late: on the meadow grass / There lies a crumpled arc of wing… / And in between the machine wires / There is an arm that is deader than its lever" (Blok 1962, 31) . Данное разделение актуально только для литературы 10-х-20-х годов, 30-е дают уже иное представление о теле человека в небесном пространстве, показателен в этом смысле текст А. Платонова, отрывок из которого приведен выше.
